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The night that I watched Surely Goodness & Mercy, I had the

exciting opportunity to attend a talkback with the playwright. Chisa
Hutchinson immediately came off as a very low key, artistic type.

What I found most interesting was that she recalled that the reason
why she had written Surely Goodness & Mercy was to show how
religion could have a huge impact on one’s life. Yet, she also said
that she had been raised going to church, but doesn’t remember

much about the experience. I wonder what draws us to religion so
much so that we write about it, talk about it, and explore it in so

many ways.
When the night began, I walked into the Keen Company theater
and immediately noticed that the space was small and intimate;
perfect, I later realized, for Surely Goodness & Mercy by Chisa

Hutchinson, directed by Jessi D. Hill. This little play does
everything correctly, from the mood it sets before the show, to the
lights that start off dim and then become brighter right before every
scene. To go hand in hand with the intimate space, I noticed that
the stage itself told a story. All the furniture that would be needed
for the play was found upon that small stage, which was a nice
window for the audience to look through. We got to think about
what may happen and use our own imagination. As I sat there I

saw a couch, a bed, a desk. My mind started piecing together an
intricate story with many layers that could unfold before my eyes.

Before the show started we were charmed with some smooth
music that relaxed us as well as got us ready for the story of love

and friendship ahead of us.
 

 A Play That Touches The Heart
By Elly Tuffey



The lights dim out and we open to a woman sitting and watching
television in Newark, 2019. The running time of Surely Goodness
& Mercy is 95 minutes with a 10 minute intermission but it feels

like it goes by in an instant. The story follows young Tino and his
friend Deja in their exploration of what it is to be a child. We

watch as Tino struggles with his love for the bible at school, and
his abusive aunt at home. Along the way, he discovers the

problems of an old lunch lady called Bernadette and he begins to
help her with his extensive knowledge of research and his

enormous heart. They connect and learn many things together.
Hutchinson does an amazing job of bringing the characters to life

with their traits. We can see the earnestness of  Tino as he
shares his knowledge with others. We see his frustration when he

is not listened to and his desperation when he needs to leave
home for his own safety. Bernadette has her rough edges but

overall, her enormous heart. We see that despite her hardships,
she needs help from Tino, and in return, sees that he needs her

help. They are two characters that won’t admit that they need
each other. The acting in this play was stunning. The actors

melted into their roles and made it feel as if the audience was in
the play itself, like the sassy attitude of Courtney Thomas as she
plays Deja; the struggle that you feel from Brenda Pressley who
plays Bernadette; the rhythm that Cezar Williams keeps up all

throughout his sermons; how convincing Sarita Covington is as
Alneesa, Tino’s aunt; and how Jay Mazyck finds a way to connect
with all the kids through Tino, the oddball kind, super-extra soul. 
Once into Surely Goodness & Mercy it feels as if the story is just
pulling you along. At times it makes you laugh out loud, at other

times it makes you scrunch up into a ball and want to hide. 



The play makes a few transitional choices that were unusual, but 
seemed consistent with the rest of the play, such as the music that 
would begin without warning while switching between scenes and 
the unorthodox way of ending the play, leaving the audience to 
decide what happens. When the curtain closed and the actors came 
out, it was clear that the whole audience had been smitten by what 
they witnessed.
I ended up leaving the play feeling as if I understood the world a little 
better. I felt like I recognized a little piece of Tino in all of us. A piece 
wanting to explore our passion without feeling like we would be 
chastised for it. I also felt that I understood religion better. As an 
atheist, I have never felt any connection with god, or some greater 
being that watches over us. This play didn’t convert me, but it helped 
me understand the people that lean on religion a bit more. Surely 
Goodness & Mercy is a play that really touches the heart and the 
mind.



Paramodernities



I found myself quite confused by this performance. In the hours I
spent watching it (all 4 hours), all I could do was repeatedly ask the
same question -- why are people dancing? The show was essentially
six shorter performances in which, rather than dance to music, the
performers would dance disjointed scrambled versions of dances to
the sound of scholars and writers reading responses, histories, or
stories related to the original dance. Straight from the
Paramodernities website - the six dances were, “Nijinsky’s Sacre
(1913), Graham’s Night Journey (1947), Ailey’s Revelations (1960),
a mix of Cunningham works Rainforest, Sounddance, Points in
Space, Beach Birds, and Ocean (1968-1990), dance numbers from
the 1969 Fosse’s film Sweet Charity, and a response to Balanchine’s
Agon (1957) that includes none of the original choreography.”
 
I understand this disclaimer may be bothersome, but I must start with
the fact that I am not the least bit educated in dance or dance
history, so I was definitely not the right audience for this show. That
being said, I found it incredibly odd that I spent most of the show
annoyed by the dancers. I truly felt they only worked as an obstacle
to keep me from focusing on the engaging lectures I was receiving.
Yes, everything fit together, and there wasn’t ever too much
happening on the stage at one time -- but I found myself just wishingI
could instead listen to a TED talk on each subject. 

Ella Gillespie



 
Beyond my bias, the actual performance was pretty good. When you
hear that you’re going to see a 4 hour dance performance with no
music, the feeling you get is probably not excitement - but this piece
was actually entertaining throughout. The dancers looked relaxed
and proficient in what they were doing (from a very untrained eye). It
seemed well rehearsed -- but it didn’t seem like the dancers were
just going through the motions. The movements were memorable,
they didn’t seem to bleed into each other and tell a story the way
dance normally would -- they felt disjointed and random. This was
done on purpose to make the dances more memorable and
showcase specific components of the dance. So while I personally
wasn’t amazed or captured by the dance, I think someone more
familiar with dance would find enjoyment in it.
 
The set and costumes were pretty stark, again, only to add to the
dance. The dancers wore simple one colour outfits allowing you to
focus on their movements. The speakers also wore simple everyday
outfits that weren’t much to look at either allowing you to focus on the
words. The set changed for each performance but was never
extravagant, or really anything beyond minimalistic. It often included
a chair for the speaker and some sort of device that allowed you, the
audience, to see a picture or watch a video -- but never anything
much more than that. The set and costumes really just existed to
encourage the audience to more deeply focus on the speakers and
dancers.. 
 
Obviously, what I loved the most were the speakers. They each told
there own interesting story, and I learned a lot about dance history!
There’s really not much else to say about the speakers (with-out
spoiling it), so I’ll end with a call to action, go see the show -- at the
very least you’ll know a lot more about dance afterwords?



The performance Paramodernities choreographed by 
Netta Yerushalmy is a four hour, avant garde dance 
performance representing remixes of six different popular 
dances. It is performed at New York Live Arts in 
Manhattan. The beginning of the performance started with 
questions such as, “if dance is a kind of knowledge, what 
kind is it?”  or “can choreography shock into thought?” 
and finally, “who has the right to dance what?” The show 
is performed with no music, but only the voice of a scholar 
reciting a story, or historical document. This show 
exposes the unity of academics and dancers in their 
different abilities to tell the same story.
 
The performance were in six parts. Throughout the 
performance the dancers used all space on the stage, 
and had so much energy the entire show. They managed 
to convey stories that made the performance 
uncomfortable yet interesting at the same time. And 
although some parts were repetitive, most of the show 
was very engaging. The show had the ability to make the 
audience feel things, and present multiple points of views 
that the audience members can relate to. For instance, 
there was a piece that originated from the work of Martha 
Graham. It represented femininity in dance and the 
message: powerful women are everywhere and yet can 
still be vulnerable. 

Sophie Kelleher



There was also a performance done by Alvin Ailey
regarding race. This political, and refreshing piece was
very eye opening. Throughout the performances, there
would be times when the theater was silent, but the
dancers continued to dance.  Even when the scholars
were silent, there would still be dance and movement on
stage. That radical decision by the choreographer left
audience members uncomfortable. And while there were
uncomfortable moments, there was also intrigue in both
the lectures and the dance throughout the entire
performance.
 
This show had little variation considering  most of it was
modern. Despite the fact that the show had different
themes, such as race, gender, sex, and british royalty, it’s
style was consistent and modern dance was displayed the
whole performance. The purpose of this art was to be
avant garde and display a memorable performance, and it
succeeded. Some pieces were funny while others were
honest, yet uncomfortable. No matter what, the fact that
New York Live Arts was able to capture the audience's’
attention without using any music was very impressive.
This performance is highly recommended.





Julius Cesear



Theater For A New Audience’s Julius Caesar, directed by
Shana Cooper, was a solid show despite rapidly bouncing
between short periods of excellence and long dry spells.
The show started and ended with huge bursts of energy,
but if it weren’t for a few interesting scenes the middle
would've completely dragged. The play begins with a
huge burst of movement, all the actors rush the stage in
cargo shorts, masks and other strange accoutrements -
startling the audience, and  hugely raising the
engagement level in the room. Sadly though, the rest of
the play didn’t quite live up to the expectation this scene
set.
 
For the most part the show felt pretty similar and carried
the same messages as past iterations of Caesar. It tried
to separate itself by putting the actors in more
contemporary clothing — and using a minimalist set
reminiscent of an abandoned warehouse. But the
interactions between Brutus and Caesar and their wives,
as well as much of the planning of Caesar's death lacked
the same ‘umph’ and passion of other scenes. The only
big flaw in this show was that while it was able to use
moments of high tension and emotion to create incredibly
sensational scenes, it couldn’t keep up with that intensity
and momentum.  Which is a stupid problem to have --
because in short it’s just that the play’s highs made the
play’s lows look bad.
 

Ella Gillespie



Though those moments of pure excellence, are truly
worth seeing the show for. The audience was
enraptured during the brilliant staging of both Ceasar
and Cinna the poet's deaths. As well as the wildly
enthralling scene of (Mark Anthony) during the Funeral.
In the last half hour or so of the show, it managed to
completely shift tone’s. The show went from being solid
(with a few bits of excellence shining through) — to
completely unique.  All because they chose to end the
story with a very long choreographed war scene, in
which you saw every single cast member start to
deteriorate and then die.  I have to applaud the effort
that took (it was essentially a very long dance
sequence),  and it payed for the most part, although it
occasionally felt a little ‘tryhard-y’.  
 
My final thought is that this show is definitely worth
going to see, especially if you are someone who hasn’t
hasn’t seen Julius Caesar before - or isn’t usually a fan
of Shakespeare. Just don’t let the opening scene set
your hopes to high.



Dance Theater of Harlem



Elly Tuffey

The Dance Theater of Harlem’s 50 year show was a night to 
remember. The riveting, heartfelt, energetic dances were placed 
beautifully around the speeches, commemorating the 50 years of 

the dance company and the co-founder Arthur Mitchell who 
recently passed away. The audience sat enraptured with the 

movements of the dancers who looked incredibly proud to be part 
of this enriching event. The Dance Theater of Harlem did not 

disappoint. 



50th Anniversary Celebration Honoring Arthur Mitchell was at the 

Dance Theater of Harlem School.  This celebration was 

celebrating fifty years of various dances.  The best part of the 

evening was when The Legendary Beautiful Mrs. Cicely Tyson 

blessed the stage.  To hear her speak was something I will never 

forget.

Sanaa Mock





Attractor



A Photo Essay by

Sophie Kelleher



The Joyce theater has been 

presenting magical performances for 

37 years.

Conveniently located, Joyce 

theater is at the corner of  8th ave 

and West 19th, street near many 

train stations. 



Audience members are overcome with apprehension, curiosity 

and excitement as they wait outside to enter the Joyce theater 

While entering 

the general 

admission 

seating, one 

can see that 

the large lobby 

is aesthetically 

pleasing.



The Australian dance piece, Attractor, directed and 

choreographed by Gideon Obarzanek and Lucy Guerin 

was very unique. The music utilized the sound of the 

human mouth, preformed by Senyawa, that left audience 

members feeling both uncomfortable and impressed at 

the same time.  

Right before the show starts, audience members see a 

beam in the center of the stage next to two seats and 

two microphones. Uncertain what the microphones 

will reveal, audience members await eagerly. 



After the show 

audience 

members discuss 

the thrill, energy, 

confusion, and 

shock they 

experienced 

while watching 

the show. 

Last show! Goodbye for now!





Elly Tu�fey, a freshman at NYC iSchool, applied for 
TRaC because Track season had ust recently ended, 

and she had extra time on her hand’s. TRaC included 
topics that like dance and  that she found

interesting, 
she decided to apply. When asked what she got out o
f theater TRaC elly responds, “I’ve learned so much 
more about theatre and staging than I ever have. I 
pay attention to more aspects of theatre and dance 

whenever I attend shows now, as a result o
f participating in TRaC.”

ELLY TUFFEY

S u r e l y  G o o d n e s s  &  M e r c y  - -  
D a n c e  T h e a t e r  o f  H a r l e m

Sophie Kelleher, another freshman at the NYC 
ischool, applied to TRaC because the topics o
f theater and writing interested her. And, in 

her own words, “any opportunity to experience the
atre for free seems like an opportunity I can’t mis

s.” She believes her writing and critical thinkin
g skills have improved as a result of discussions and 

writing reviews for TRaC.

SOPHIE KELLEHER
P a r a m o d e r n i t i e s  -  -  A t t r a c t o r

Bios by Micaela Lue



Sanaa Mock is a senior in Manhattan Early College for Advertising. 
She is the president of the photography club in her school. In 

addition to photography, she enjoys art, computer science, game 
design, dancing, and cooking. One of her favourite dishes to cook is 
chicken fettuccine alfredo. Sanaa learned about Theatre TRaC a�ter 

doing the Art2Art program, and signed up because she was 
interested in dance. She used to do ballet and African dance, but 

didn’t like theatre because she considers herself shy. A�ter seeing 
shows with the TRaC program, she has enjoyed theatre since. Her 
favourite trip with this program was visiting the Dance Theatre o
f Harlem School. A�ter the program, she plans to see more plays a

nd Broadway shows.

SANAA MOCK
D a n c e T h e a t e r  o f  H a r l e m

Ella is a student at the NYC iSchool. This is her second 
semester in TRaC. She is a great student and an amazing 
human being. She brings thoughtful discussions and rich 
ideas to class weekly making her peers looke forward to 

her presence in class.

ELLA GILLESPIE

P a r a m o d e r n i t i e s  -  -  
J u l i u s  C e s a e r

Bio by Alan Wong

Bio by Ms Tiffany
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