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If you chose mostly A, you’re The Great Privation
If you chose mostly B, you’re Becoming Eve

If you chose mostly C, you’re the Juilliard Spring Dances
If you chose mostly D, you’re All the World’s a Stage

Which Theater/Dance
performance are you?

A) Cereal 
B) Bagel 
C) Fruit 
D) Spaghetti and meatballs

A) Jean shorts and t shirt 
B) Summer dress 
C) Black pants and tank top 
D) Flannel shirt and cargo pants

A) Philadelphia 
B) Williamsburg, Brooklyn 
C) Manhattan, NYC 
D) Rural Pennsylvania

A) Purple 
B) Yellow 
C) Blue 
D) Red 

A) English 
B) Religious studies 
C) Performance arts 
D) Math

What would you rather eat?

What’s your favorite outfit?

If you could live anywhere, where would you live?

What’s your favorite color?

What’s your favorite subject?



Wanna try it out?
Scan the QR code!

Wordle



Theatre & Dance 
Wordsearch!!



This Spring, Theater/Dance TRaC had the
opportunity to see four theater and dance
performances; here’s what we had to say

about them! 



The Great Privation
(how to flip ten cents into a

dollar)

Presented by SohoRep
Directed by Evren Odcikin 



The Great Privation takes place in Philadelphia throughout
two timelines. The first timeline illustrates the story of Mrs.
Freeman and her daughter Charity, who are watching over a

family member's body to prevent graverobbing. Similarly, the
second timeline unfolds another mother and daughter who
act as camp instructors during the summer. Throughout this

play, themes of ancestry, racism, and the long-lasting impact
of history still impact Black people today.

Charity is similar in both timelines under different situations.
In 1832 she has to watch people attempt to grave rob her
father. In present-day Charity wants to learn about her

ancestry and identity. Ultimately they both grow from feeling
afraid and blind to becoming empowered. Minnie is initially

isn't interested in uncovering the past, but eventually she
understands Charity peaked interest in her lineage. 

Crystal Lucas-Perry was a phenomenal Al actor and did an
amazing job at projecting her voice and came off strong. She

did the role of a mother well. Clarissa Vickerie made the whole
experience very relatable. Both actors had really amazing

chemistry that made me think of my relationship with my
mother. Overall these actors took the story a mile further

and made it even more compelling.

Warm lighting was used to indicate the present-day while
dark blue lighting was used to indicate 1832 at nighttime.

Whispering and echoes added a mood to certain scene that
reached the audience well. An example of this is the scene John
gets possessed. The sound design really added to it and made it

feel realistic. The set design was a large three that drew
attention with its composition and materials. There weren't
many other significant props or set pieces. In the timeline of

1832 Mrs. Freeman and Charity were dressed in clothes during
the Victorian era, and in the present-day timeline they were
dressed in shorts and basic tees. Initially there are costume

changes but towards the end the actors covered up the
clothes from the other timeline with a shawl of coat. Overall

the lights and sound came together to make an immersive
experience while the costumes help reflect the time period.

Certain aspects of the production were very engaging and
enjoyable. The use of the clock at the front of the audience
made me feel excited and want to know the next part of the
story. Similarly to this the proximity of all the audiences to
the exit doors was good when a character entered through

there. The play had humor within it that I saw and understood
but it didn't make me laugh. Many other members of the

audience laughed but I couldn’t get into it. I think this may be
because of the amount of social media I see and the amount of
similar jokes I’ve seen in this context. The play evoked a sense
of nostalgia whenever it shifted to the present day. The use of

the orange and yellow lights came together to create a
summer feeling. And towards the end, I was reflecting about

the fact this was part actually of Black history. 



Juilliard 
Spring 
Dances



THE JUILLIARD THEATER DANCE CONCERT PERFORMANCE WAS A
GREAT SHOW THAT HAD THREE DIFFERENT DANCES WITHIN IT. EACH OF

THE THREE DANCES HAD MULTIPLE PEOPLE DANCING AT ONCE, BUT
ALSO INCLUDED DUETS AND SOLOS. 

FOR THE FIRST DANCE, THE PERFORMERS WORE DIFFERENT COLORED
SPANDEX, WHICH I THINK REALLY ELEVATED THE PERFORMANCE

BECAUSE IT FIT WELL WITH THE CHOREOGRAPHY. ALONGSIDE THAT WAS
WHAT SOUNDED LIKE CLASSICAL MUSIC, PLAYED BY AMAZING

MUSICIANS WHO DID A GREAT JOB AND NEVER MISSED A BEAT. THIS,
ALONG WITH THE CHOREOGRAPHY, CREATED GREAT PATTERNS

BETWEEN THE DANCERS THAT FLOWED BEAUTIFULLY. 

THE SECOND PERFORMANCE HAD NO MUSIC, WHICH ACTUALLY WORKED
REALLY WELL. AS AN AUDIENCE, WE MOSTLY USED OUR VISUALS TO

FOCUS ON THE DIFFERENT DANCES HAPPENING ON STAGE. IT FELT VERY
FUN TO WATCH, AND I REALLY LIKED HOW THE PERFORMERS LATER USED

THEIR OWN SOUNDS, SUCH AS CLAPPING AND EXHALING. 

THE THIRD AND FINAL DANCE FEATURED PEOPLE IN WHAT I THINK WERE
BLACK BALLET UNIFORMS— THOUGH I'M NOT EXACTLY SURE WHAT THE

OUTFITS WERE, THEY KIND OF LOOKED LIKE THAT TO ME. I REALLY LIKED
THE CHOREOGRAPHY IN THIS ONE, ESPECIALLY THE WAY THE DANCERS

PULLED OFF DIFFERENT MOVES, LIKE ONE STANDING ON TOP OF
ANOTHER, AND A MOVE AT THE BEGINNING WHERE THEY WERE ALL

HUDDLED TOGETHER. THE BACKGROUND ALSO LOOKED AMAZING IN THIS
PERFORMANCE. 

THE PREVIOUS TWO HAD SIMPLER BACKGROUNDS THE FIRST HAD JUST
COLORS, AND THE SECOND LOOKED LIKE A DANCE STUDIO—WHICH WERE

FITTING FOR THOSE DANCES. BUT I JUST LIKED THE FEELING OF THE THIRD
ONE MORE, SINCE EVERYTHING CAME TOGETHER SO WELL: THE OUTFITS,

THE DANCING, THE BACKGROUND, AND DEFINITELY THE MUSIC. A GREAT
PIANIST PLAYED LOVELY MUSIC THROUGHOUT, TYING EVERYTHING

TOGETHER BEAUTIFULLY. 

I FEEL LIKE I DIDN’T REALLY GET AS ENGAGED WITH THE FIRST DANCE,
MOSTLY BECAUSE THE SET LACKED CHARACTER AND FELT A BIT BLAND.

THE SECOND PERFORMANCE SUCCEEDED MORE IN THAT ASPECT,
CREATING A MORE ENGAGING ENVIRONMENT WITH ITS UNIQUE STYLE. 

BUT MY FAVORITE HAS TO BE THE THIRD PERFORMANCE. EVERYTHING IT
OFFERED, LIKE I MENTIONED EARLIER, JUST REALLY STOOD OUT TO ME.

AND THE FACT THAT These were college students Blew me away. i
really liked this show and everything it had to offer.
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 Becoming Eve, a play presented by the New York Theater Workshop,
was written by Emil Weinstein and based on the memoir by Abby

Chava Stein. In it, Chava, a trans rabbi, comes out to her father with
the help of her friend Jonah, a non-denominational rabbi who hosts

the conversation in his synagogue in Brooklyn. With Jonah’s help,
she endeavors to convince her Hasidic father, Tati, not only of her
identity’s validity, but of its miraculousness, using an ancestor’s

interpretation of the story of Abraham and Isaac to prove it. The
show’s director, Tyne Rafaeli, has curated a performance that

affords innumerable amounts of respect and dignity to each of its
characters and the disparate identities they hold. The

conversation that endures in fits and bursts throughout the play’s
runtime is a deeply vulnerable and often painful religious debate,

wherein Tati’s concessions to Chava are given as begrudgingly as his
respect to Jonah. Despite this, the story ends in an optimistic place,

reassuring the audience that the love each of these characters
holds for one another outweighs the pain bestowed by their

disagreement.
  

 To many trans people, transition is not a rebirth, but a homecoming;
rather than killing who you once were, you’re becoming who you
always had been. Or, as Chava and her ancestor argues, her body
finally matches her soul, the spiritual equivalent of a clerical
error finally corrected. Becoming Eve is especially invested in

illustrating the process of Chava’s homecoming, allowing the
audience to spend as much time in the memories before her

transition as they do in the present day. Arnulfo Maldonado ’s set,
depicting Jonah’s cozy synagogue in Brooklyn, transforms easily —

into Chava’s childhood living room, the school where she had her
first kiss, the kitchen where she listens to her mother sing — with the

help of Ben Stanton’s inspired lighting design. Watching, I was
entranced by how suddenly the flickering of candles and washes

of blue light could transport me into the past, just as I was
disarmed by the stage’s blinding overhead lights snapping me back
to the present. I would be remiss, though, not to mention the element

that made this dichotomy between past and present all the more
impressive: the puppets.

 Chava, notably, does not play herself in flashbacks to her
childhood, instead drifting behind the wooden puppets that

represent her pre-transitioned self, lending her voice from just
outside the spotlight. The puppets’ first appearance is awkward;

each one is accompanied by at least three puppeteers clad in black,
moving together in an uncomfortable clump as they avoid being

directly in the light or blocking the view of other actors. And while
the puppeteers are undoubtedly skilled, they can do nothing to

disguise the doll’s stiff movements, unmoving face, or unnatural
weightlessness as it crosses the stage. While I can't relate directly

to Chava’s specific circumstances — to the intensity of her dysphoria
or the stress of living in an extremely gendered and partially

isolated religious environment — the use of puppets as an allegory
for gender discomfort rings true. It speaks to the dissociation from

my own body that I've felt before, and of the isolation of knowing
that the people who love you have not or cannot see you for who you
truly are. The moments where Tommy Dorfman replaced her puppet
counterpart in Chava's memories were made notable because of how

natural and free her movement becomes; there is no awkward
middle man when Chava kisses a boy in school for the first time,
when she comes out to her ex-wife, or when she tells her mother

that she's leaving their Hasidic Jewish community. Then, she is truly
heard, seen, and felt, without the strings to hold her down.



 Becoming Eve was, for me, extremely cathartic. Chava is a
ridiculously brave character — and the real woman who inspired it,

a bona fide inspiration — who persists through a painful back and
forth with her father to defend herself and her beliefs. Who found a
way to reconcile both her identity and her religion, and who remains

passionately religious — you can see it! I love how overjoyed she is
when talking about the Torah — even though it required her to

distance herself from a denomination of Judaism that she grew up
in. Chava's acceptance of her identity is hard-fought, but the passion,
perseverance, and faith that facilitated it is present in each of her
memories. When I look at Chava, I can see all the versions of herself

that came before, and it only ever lends to her luster. By portraying
Chava’s strength in the absence of her father’s acceptance,

Weinstein — and by extension, Stein — soothes the innermost parts of
me that knows how she feels. It tells me that it will all be okay, in the

end.



All 
the 
World’s 
a Stage

Presented by 
Keen Company
Directed by 
Jonathan Silverstein 



All the worlds a stage by Adam Gwon presented by The Keens
Company was a blend of musical theatre and personal

storytelling. It was a heart felt, indie-style show that moves
away from traditional narrative structures and instead

emphasizes on life, identity, and the process of acceptance. The
production features talented ensemble casts, inculding Matt
Rodin, Eliza Pagelle, Jon-Micheal Reese, and Elizabeth Stanley.

The theatre allowed an reflective theatre experience.

Set in 1996 in a conservative small town in Pennsylvania, the
narrative centers on Ricky Alleman (Matt Rodin), a closeted
gay high school math teacher. Ricky's life takes a turn when

Sam Bucknam (Eliza Pagelle), an offbeat student with a
passion for theater, seeks his mentorship for a statewide

competition. Their collaboration challenges the town's
conservative norms and forces Ricky to confront his own
suppressed identity. The story unfolds through a series of

vignettes, seamlessly transitioning between dialogue and
song, capturing the essence of personal growth and the

courage to be authentic

The musical poignantly explores the feeling of not fitting into
society from a young age and the journey toward self-

acceptance. A central theme is the concept of becoming self-
aware through another person—how relationships can mirror

our inner truths and catalyze personal transformation. The
production also examines the tension between individual

identity and societal expectations, highlighting the courage
required to live authentically in a world that often demands

conformity.

Matt Rodin gives a sincere performance as Ricky, portraying
his inner struggle with authenticity. Eliza Pagelle brings

charm and boldness to Sam, creating strong chemistry
between the two leads. Jon-Michael Reese and Elizabeth

Stanley offer solid support, adding depth to the story.
Director Jonathan Silverstein keeps the show grounded and
intimate, with smooth transitions between dialogue and song

that maintain emotional flow.

Adam Gwon’s music is soft, melodic, and deeply personal,
blending folk and indie tones. Songs feel like natural

extensions of the dialogue, and the live instrumentals —
especially piano and strings — enhance the mood without

overwhelming it. 

The simple schoolroom set and casual costumes reflect the
characters' everyday lives. Warm lighting adds to the show’s

heartwarming tone, and clean sound design ensures that
every line and lyric comes through clearly. The setting and

song complimented the mood and tone of the show which gave
a sense of watching a movie.



Meet the Reviewers!
MaKiyah Turner-Hicks (he/they/she) is a 19-year old creative from Queens who
is currently taking their gap year before attending Pomona College in the fall. He
loves to perform, travel, and write (fiction and nonfiction)! He joined TRAC in
order to get out of the house and practice writing about theater and has only
become more obsessed with Broadway as a result. In ten years, MaKiyah hopes to
be a museum curator or art critic, so look out for him at your favorite NYC
museum or newspaper!

Ledy Alarcon is a guy who has a passion for the arts and loves to act, he was
born in Hawaii in the year 2009 and started growing up in NYC at the age of 4. He
was homeschooled since kindergarten and had to grow with being different with
everyone else. He would always dream of being normal, living in a normal house,
going to a normal school, and being known as a "cool kid". Though no matter how
hard he tried he just couldn't succeed. He never felt encouraged being his goals
felt like they wouldn't go anywhere. But over time Ledy learned a lot about life
and he started to be confident in what he wanted to learn. Ledy had always
watched movies growing up and seeing everyone display their emotions on
screen and always thought " I wouldn't be able to do that" "it looks so hard how
would I do this?" "no it looks way to complicated" but one day he decided not to
listen to the voices, and long story short he got into acting and is now taking the
first steps into pursuing his passion. 

Atisha Shakya (she/her) Being part of this group has been such a fun and
meaningful experience. I’ve already graduated high school and have been
focused on making new memories while exploring the world of theatre and
dance. I loved this semester and really enjoyed learning more about this amazing
category of art.



Oumou Diallo (she/her)  Hi! I’m a 14 years old and from the Bronx. I attend
the High School of American Studies at Lehman College. I’m on the mock
trial team—we recently placed 2nd in the city finals. I’m also a lion dancer
(I’m the tail!), a member of the Black Student Union, and an avid chess
player. I enjoy math and plan to pursue a career in accounting or finance.
But if that doesn’t work out, I’m becoming a flight attendant and traveling
the world.


