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Zack Leitner
Zack is a returning TRaC member who spent
his first semester participating in Theater/
Dance TRaC. His favorite show of the semester
was “This World of Tomorrow.”

  
Asari Okata-Harrison

A seasoned actor and HS sophomore, this is
Asari’s first TRaC experience. Asari is the
only student that was actively working
towards a theatre role this semester.

 Anna Block
A vibrant HS Jr and a seasoned theatergoer
this is Anna’s first semester of TRaC. Anna’
claim to fame is being the only student to see
the Alvin Ailey concert.

CAST BIOS



This World of  Tomorrow, currently
playing at The Shed in New York City, is

an evocative tale that bends time in
order to capture a beautiful, unfolding

love story. First premiered in 2023,
This World of  Tomorrow takes its
audience on an emotional ride,

immersing viewers within the plot. To
understand the full picture of  This

World of  Tomorrow, one must analyze
the theater in which it is performed.

The Shed, in Manhattan’s Hudson
Yards, plays a significant role within the

show itself. This World of  Tomorrow is
centered around innovation,

production, and progress. The modern,
movable set of  The Shed grounds the

story and further engages the audience.
For many (myself  included), entering

The Shed within Hudson Yards feels like
taking a leap into the future. The entire

experience of  walking into the venue
plunges the audience right into the

performance. This is due to the
purposeful design choices of  the crew,

the pins and pamphlets handed out, and
the illustrative set on stage. Amidst all
of  this, the audience is standing in a

structure that embodies modernism and
futuristic architecture; all the while
being a few blocks away from New

York's most influential art deco designs
of  the 1930s (such as the Chrysler and

Empire State Buildings.)

Much of This World of Tomorrow is up to each
person’s own interpretation, which may be a driving

factor for the mixed feedback it has received. The
audience is justified to believe that Bert Allenberry’s
reasoning for consistently traveling back to 1939 has

to do with his love for Carmen, a woman he
encounters at the Fair. However, I believe that

Allenberry’s fixation on traveling to the past is more
about the discomfort and dissatisfaction with the lack

of humanity he sustains in his own lifetime.
Allenberry even describes Carmen as a perfect
embodiment of 1930s American women. My

perception of This World of Tomorrow is that it is less
about an ordinary love story, but instead something

much more profound. 

This play touches upon extremely complex ideas in a
way that is subtle, yet at the same time obvious to

those viewing it through the right lens. I was
extremely surprised after I left This World of

Tomorrow and was still thinking about its core
concepts days later. I would be challenged to dive into

all of the underlying themes in This World of
Tomorrow in a single review. However, I think the end

of the play sums up the main point perfectly:
Allenberry decides to sacrifice everything and leave

his entire world behind. He discovers that no matter
how advanced human achievements become, comfort
and pure satisfaction is found in common, everyday

human interactions. As an ordinary simpleton
himself, he is happiest in a crummy apartment in The

Bronx, a taxi cab, or even a Greek Diner in
downtown Manhattan. Time travel, technological

innovation, and the future will never be as exciting as
the thrill of human connection, at least not to Bert

Allenberry.

While The Shed is a fundamental piece of
This World of  Tomorrow, one can argue
that its cold and anti-nostalgic nature

holds the show back. The Shed certainly
does not have the same cozy, homey feel as

other theaters in New York City.
Regardless, the theater encapsulates the

themes of  the performance perfectly. Bert
Allenberry, the lead role played by Tom

Hanks, is a simple man wrestling with the
contrast between the futuristic world he

has always known and the ‘the world of  the
past.’  It takes Allenberry time to discover

whether humans’  progress has really
changed the world for the better. He

grapples with his emotions in order to
assess whether the modern-world is what

he really wants; this parallels the
audiences’ experience entering a literal

‘world of  tomorrow:’  The Shed.

This World of  Tomorrow centers on
Allenberry, a time-traveler from the

future, and his blatant obsession with
discovering the past. Allenberry travels

back to 1930s New York City in order to
“spend a day at the World’s Fair.”  While
clearly fictional, This World of  Tomorrow

illustrates The New York World’s Fair, and
America during the 1930s in a largely
historically accurate way. Allenberry

discovers something deeper throughout his
experience at the World’s Fair. He is

fascinated by the human promise that the
future entails a better humanity for all,

mostly driven by technology.

It is understandable why This World of  Tomorrow is
not appreciated by all who went to see it. With a
74% review on Show Score, it does have generally
positive feedback. However, looking closer at the
dichotomy between positive and negative reviews,
and the lack of  mixed/neutral reviews, something
becomes abundantly clear. Whether good or bad,

This World of  Tomorrow leaves a clear impression on
the audience. Some greatly criticize the acting,

which I struggle to understand as the performances
by Tom Hanks and Kelli O'Hara were some of  the

best acting I have ever seen. Others wrote critiques,
accusing the show of  “over-relying” on a simple,

and boring character. Some even claim that the big
ideas presented in the play were held back by the

absence of  theatrical effects. 

To be fair to the criticisms, the show was carried by
its dialogue. While there were some creative set
designs, the show’s lighting, sound, and effects

were not memorable. However, to enjoy This World
of  Tomorrow, one must understand that impactful

stories don’t need a superhero or an evil
mastermind villain. Magical powers, dramatized

plots, intense special effects, and idolized
characters are not essential to complete or

successful storytelling. The simple, relatable, and
fragile characters are what keeps the viewers

invested in the performance; without these aspects,
the sincere and thoughtful nature of  the show that

I grew to love would have been detrimentally
impaired. This World of  Tomorrow is a

misunderstood masterpiece that has the power to
change viewers’  lives, only if  they are ready to view
it through an open lens and give it time to resonate.

This World Of tomorrow...This World Of tomorrow...



This World Of tomorrow...
World Of Tomorrow review

    By: Anna Block
“You have seen the future!" Is one of the main quotes from the new off broadway show, World of Tomorrow,

starring Tom Hanks and Kelli O’Hara. 
World Of Tomorrow centers around a businessman named Bert Allenberry (Tom Hanks)  from the year 2086 who
travels back in time to 1939. In 1939, he attends the 1939 New York’s World Fair where he met Carmen Perry (Kelli
O’Hara) and her niece, Virginia Perry (Kayli Carter). He falls in love with Carmen, and through most of the show

Bert attempts to travel back in time to be with her; until he succeeds in the very end.
 World Of Tomorrow is romantic to say the least. It serves as a beautiful love story that even contains two

lessons.  Lesson one centers around how love is a special bond that will always exist when you find your person.
At the end of the day, you should do everything within your power to make sure you are with the person you

love. Lesson two is more nuanced, it’s a lesson that we should pay attention to the past. While we cannot change
what has occurred in the past; we can learn from it and change our futures. 

Beyond the magic of the story, the play itself was magical. The costumes for instance really pulled the audience
into the story, due to how historically accurate they were for the late 1930s. The set was creative, making the
best of the items they had. It brought us in 2025 to both Kansas in 2086 and New York City in 1939. The acting

was superb, reflecting how well the director handled the cast and chose to run the show.
 Overall, the show was well produced, funny, and worth seeing. As an audience member, I felt as though I was
really part of all the drama. I was transported from the world to the show and made to feel as though it was

real. I was made to laugh, smile, get scared for the characters, and all around have a great time.



Buena vista social club
Buena Vista Social Club Critique

     By: Anna Block

 Buena Vista Social club is an overall vibrant musical

adaptation of the 1999 documentary by the same name.

The musical centers around Omara Portundo and her rise

to fame in Cuba around the time of the 1959 Cuban

Revolution, and her life in Cuba during the late 1990s.

 Buena Vista Social Club’s costume department certainly

managed to get all of the detailing right in the costumes.

The costumes not only were incredibly accurate to the

time period(s), but they also displayed the differences in

social classes, the pre vs pro communist eras, and even

told a story. The more conservatively dressed Haydee for

example, showed how on edge she was with the looming

threat of Fidel Castro’s inevitable takeover.  While Omara,

who was dressed less conservatively, and often with

brighter colors, showed how carefree she was despite the

threats of Castro’s takeover. 

 Besides the costumes, the set was also well designed. It fit

the theme, the story, and the time period. The set design

department really knew how to design a set that was

visually appealing and also made sense for the musical.

The dancing also helped tell a story, and even in one scene

helped serve as a visual onto Omara’s mind. The singing

managed to add some realism to the show, as it was all in

Spanish. The singing added to the fact that it was a true

story, and it was impressive to hear.

 The acting was well done for the most parts, though there

were times where the actress of younger Omara fell flat.

Similarly, there were times where the storyline fell flat. At

times, it felt as though there were questions about the

storyline that remained unanswered, especially with

what happened to Omara and Haydee’s parents and the

backstories of two of the main male leads. Sometimes it

felt as though the show was about to address questions,

though it never did, at times making the show harder to

follow. In general the show seemed to focus more on the

singing, set, costumes, and dancing than the storyline.

            Overall, Buena Vista Social Club is one of the most

enjoyable and well done shows on Broadway.
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